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faxioreneocities'org

memes, cyborgology, conceptual
trouble, oh my. You have just received a
facsimulation of Hannah Barton’s essay,

“Faxlore: Memes down the Line”.

visit faxlore.neocities.org
for more alternative fax

Exercises in style and remediations
orchestrated by //

pl. Helen Hunter, p2. Carl Diehl,

p3. Cai Veronda, p4. Sarah Bat p5.
Michelle Vorce p6. Josh Bone-Christian
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It’s easy to consider memes as a
relatively new and trivial phenomenon
of internet culture. However, their
function in contemporary society is

far from a novel concept. Memes are

a form of communication which, by
their very nature, function only within
the context of subtext. Memes thrive
on running jokes, and by utilizing
methods of visual communication, they
are easily and informally sharable.
Therefore,
memes
serve as a
unique tool
for cultural
analysis.

1 swear, I' your memes aren'tas
dank as Biden's, you're fired
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#EXTRA! EXTRA!

These cultural units of transmission have
travelled through dense and heterogeneous
information environments for millennia.
Resilient and bite-size, memes operate at
the intersection of language, technology

& social context. From this nexus, richly
nuanced network effects accumulate and
nourish next-level technocultural tricksters

L.Shifman’s personification of the meme
as “conceptual troublemaker” inspired an
automated bot. Scare quotes adapted from
former fake news juggernaut, “The Weekly
World News,” collude with faxloric phrases
& near-truths. Styled as a breaking news
barker, this bot issues micromissives of
dubious veracity



